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and the finishing of the decoration, when the whole is
perfectly dry, the paintwork is coated not with white
varnish, which is always prone to turn yellow and crack,
but with a glaze of white wax, dissolved in turps and in
the proportion of 2 to 2\ Ibs. of wax to the gallon of
turps. This very simple operation is performed much
more rapidly than varnishing, and only requires the care
necessary to avoid blanks and thinly coated spaces. A
good paint-brush should be used, soft and long in the
silks, never, as far as possible, a new brush, owing to the
hair becoming detached and remaining fixed on the paint-
work. If a flat surface (mat) is desired it is left to dry,
and kept in that condition. If it is desired, to obtain a
brilliant surface, the next morning after its application
a flannel rag is passed over the encaustic, of which
neither the role nor the manner of working will be ex-
plained here, both of which every painter ought evidently
to know.
Varnished paint on woodwork may also be waxed,
either to render it quite flat or to render it lustrous after
polishing the varnish. These, however, are operations
which have neither in reality nor in good technique a
serious importance, nor are they of absolute necessity.
They are mere finishing touches, and should not be
applied, except in earnest, for the application of wax on
varnish, whilst it does not preserve the latter, renders the
upkeep of the paintwork afterwards, more difficult, more
complicated, more doubtful, for nothing can be done
without first removing the wax, always a rough opera-
tion, which often takes off the paint as well, much further
than intended.